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Dean’s Notes Southern Nevada Chapter
American Guild of Organists

Dear AGO members and Friends,

I’ve decided that writing these 
blurbs for the newsletter is the 
hardest part about being Dean. I 
read other chapters’ Dean’s mes-
sages and they seem to be so per-
tinent and inspiring. I hope you get 
SOMETHING out of my writings 
if not just a good laugh at my weak 
attempt to be pithy!

I’ve found new excitement for prac-
ticing. I have a pile of new pieces 
to work on! Trumpet Voluntary by 
John Stanley, Sonata for Worship 
by Alfred Fedak, and Toccata by 
Eugene Gigout. Also, I always try 
to get a new piece of music from 
each of the recitals that we sponsor 
through our Recital Series. One of 
my favorites from Jonathan Dim-
mock’s recital was from Rubrics by 
Dan Locklair. It’s #4, “The Peace 

may be exchanged.” It’s of mod-
erate difficulty and only 3 pages 
long! It’s beautiful.

I have a piano student who I’ve 
moved over to the organ. She just 
started with me at the beginning 
of the school year. She’s a senior 
in high school so I don’t have too 
much time left with her, but she’s 
loving the organ! She’s ready to 
play several hymns for church 
(without pedals) and I’m working 
with her through two method books 
to get her ready to use the pedals 
and start her on simple repertoire. 
Then she’ll really be happy!

Amazingly enough, February is 
over and I’m sure everyone is al-
ready planning and practicing for 
Lent and Easter. I hope that you 
enjoy your work with your church-
es. Remember that you are the con-
duit through which the Spirit will 

communicate to the members of the 
congregation. We all love a grand and 
glorious postlude but remember “It’s 
not about me.”

Thanks for all you do for the organ 
world and for being our great Chapter 
members and supporters!

Lots of Love,

Jan

David Dorway reports that the chap-
ter currently has 49 Members and 6 
Friends for a total of 55

We have 54 Contributors to the 2013-
2014 Patrons Fund totaling $7,910.

In this Issue             Page                Page
  Dean’s Message ..........................  Ledwon’s House Organ ..........
  Dimmock Recital ........................  Alzheimer’s Benefit ................ 
  Instruments for Sale ....................  Oregon Bach Festival .............
  Decker Interview .........................  Young Artists Concert ............ 
  ONCARD ....................................  The King of Kings ..................
  Creative Registrations .................  

       

1          7
2       8
3       9
4     10
6     12
6     



-2-

Dimmock’s Varied Program Delights Audience

The third recital in the Southern Nevada AGO Chapter’s 2013-2014 Organ Recital Series was pre-
sented on Friday, January 24 in Doc Rando Hall in the Beam Music Center on the UNLV campus. 
Jonathan Dimmock, internationally acclaimed organist, played to an audience of about 150 who 
came to hear him perform on the recently restored Maurine Jackson Smith Organ.  The first half 
of his program featured works by Johann Sebastian Bach, including the rarely performed Canonic 
Variations on the Chorale “Vom Himmel hoch, da komm’ ich her,” BWV 769. The Bach group 
closed with the popular Passacaglia and Fugue in C Minor, BWV 582 Mr. Dimmock’s playing was 
articulate with tasteful registrations.
The second half of the program included something for everyone: Messiaen’s Prelude, Howells’ 
Master Tallis’ Testament, Hindemith’s Sonata II, Bert Matter’s minimalist setting of “Von Gott will 
ich nicht lassen,” and two movements from Dan Locklair’s Rubrics.  Colorful registrations, expres-
sive playing and the artist’s warm and conversational verbal program notes made for a wonderful 
evening of organ music.
The audience evaluations (82 responses = 54.7%) revealed the following:
      First time visiting Doc Rando Hall -  9
      First time hearing the von Beckerath organ – 17
      First attendance at an AGO recital- 14
      The responses indicate that we have a large number of 
           people who have regularly attended our recitals (more 
           than 5) - 45
      How people heard about the program?  E-mail – 41, from 
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           a previous program – 23, from a friend – 17, flyer – 8, 
           radio – 5, and other – 11 (newspaper, UNLV website 
           and our chapter website)
      Reponses to ‘Which ONE statement best describes your 
           feelings about the program and performer?
                Loved it! -  49.4%
                Liked it a lot - 31.7%
                Found it interesting – 17.8%
                Might come back for another recital - 1.1%
      Overall rating:
                Superb – 54.2%
                Excellent – 44.4%
                Average -  6.6% 
                Fair or Poor – 0%
       The combined approval ratings of “Superb” and 
               “Excellent” – 93.4%
        People requesting to be added to our e-mail list- 15 
I am always pleased, considering the wide variety of our audience members in the areas of 
knowledge of the organ literature and musical perception, that our approval ratings are con-
sistently above 90%. Obviously, we must be doing something right! I hope we can continue to 
build our audience to the “standing room only” level.
 Many people work hard to support our recital in helping with the publicity, contributing 
food for the reception, putting the reception together, and entertaining the guest artists. Thanks 
to all of them. Additionally, the Organ Recital Series (our 8th season) could not exist without 
the support of our Patrons. We are grateful for their generous underwriting.
 Your Recital Series Committee met in January to begin planning the 2014-2015 pro-
gram: selecting artists and setting in motion the writing of the grant request to the Nevada Arts 
Council. When artists have accepted our invitations and dates have been secured, we will an-
nounce the next season. Your committee works hard to bring you the best artists we can afford. 
Kudos to Jan Bigler, Shireen Beaudry and David Dorway. 
We are fortunate and grateful for the skills of organ technician Christian Lentz; he is always 
reliable and accommodating in putting the organ in tip-top shape for our artists. Last, but not 
least, we thank all of you who regularly attend the programs.
                         Paul Hesselink, Recital Series Committee Chair

Instruments for Sale
1.  Myra Levitt  (702) 499-8972 has a Lowrey organ to either donate or sell. Please contact 
her for further information.

2. PIPE ORGAN FOR SALE 1976 Schlicker 2-manual, 7-rank electropneumatic unit 
organ. Organ is at Trinity Episcopal Cathedral in Phoenix. Excellent condition. To see and play 
the organ please contact Erik at 602-254-7126 or erik@azcathedral.org
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Pamela Decker Interview
The next in our series of artists interviews is Pamela Decker who will appear on Friday, March 28, 2014 at 
7:30 P.M. in Doc Rando Recital Hall on the campus of UNLV.

Bruce Behnke What first started your interest 
in the pipe organ?  
Pamela Decker When I was seven years old, 
my father took a government position in Washington, 
D.C., and we moved to Falls Church, VA, which is a 
D.C. suburb.  The Methodist church in Falls Church 
was a “picture postcard” type of East Coast church, 
painted white;  there was a pipe organ in the chancel 
that caught my attention.  I have a clear memory of a 
Sunday when ushers opened the double doors from 
the narthex to the sanctuary, and the prelude music 
seemed to come down the center aisle like a surfer’s 
wave;  I have the impression that the prelude was 
not a pianissimo or “introverted” type of work.  I 
recall something lively and full-bodied in sound.  The 
impression stayed with me so that I knew that no matter how much piano I might eventually have, I really 
wanted to be an organist.  I knew at the starting point of my music lessons that my interest was in the organ.  

Behnke How old were you when you first started studying the organ seriously?  
Decker I was nine years old when I started my organ study.  I have also had many years of piano 
study, but I did start working with the organ quite early in life.  I was a very small child, in terms of relative 
growth pacing, so when I would have lessons on a a three-manual pipe organ, I recall feeling as if I only 
had about two inches of my posterior balancing on the bench.  Of course, children continue to grow, so with 
passing months the situation changed for the better.  I had my first mostly memorized full organ recital at 
13, with a newspaper article announcing the program.  I was excited about that first publicity photo.  

Behnke Who are some of the most influential teachers with whom you studied?  
Decker My first teacher was Jean Morgan, who had a well-populated studio in Alexandria, VA.  She 
was an incredible teacher.  Her skills as both performer and teacher were so impressive that she would 
have showcase recitals involving students of all ages and advancement levels, and all would play with both 
technical and stylistic skill.  When we moved to California (I was 13 at the time), I worked for several years 
with Galen Piepenburg, who taught just south of San Francisco.  I had that first full recital under his direc-
tion.  He was also a highly accomplished teacher.  While still in high school, I began studying with Profes-
sor Herbert Nanney, the organ professor at Stanford University.  He always stayed informed on the many 
historic approaches to organ technique;  performance practice studies were always academically grounded 
at Stanford.  At the same time, attention was focused on music by living composers.  Prof. Nanney was an 
extremely effective, musical performer and teacher.  I eventually earned bachelor’s, master’s and DMA de-
grees at Stanford.  During my years of doctoral study, I had a Fulbright grant for study (organ performance 
and composition) in Germany.  I attended the Musikhochshule Luebeck, where I studied organ with Hans 
Gebhard and composition with Roland Ploeger.  Hans Gebhard has been among the leading concert organ-
ists in Europe for many decades, and for many years he headed a nine-professor organ department at the 
Musikhochschule Luebeck.  Studying at this academy was an incomparable experience.
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Behnke What are some of the more interesting venues in which you have played? 
Decker In 2009 I was the only American organist included on the international recital series at the Fes-
tival International d’Orgue de Monaco, where I performed at the Cathedral in the historic district in Monaco.  
Twice I have been invited to perform at the Tallinn International Organ Festival, at the Nigulistekirikus in Tal-
linn, Estonia.  I have been on the recital series at the Dom zu Luebeck numerous times, and I always enjoy the 
lovely Marcussen organ in that venue.  I have played at St. Johannis in Lueneburg, the church in which Georg 
Boehm was active.  Other venues in Germany include the cathedral in Bremen, the Nikolaikirche in Kiel, and 
churches and/or cathedrals in Hamburg, Nuernberg, Heilbronn, Woelfenbuettel, Clus, and many other cities.  I 
have appeared on the series at Methuen in MA and have toured as a recitalist throughout the United States, with 
recitals in such venues as Grace Cathedral in San Francisco, Plymouth Congregational Church in Seattle, Parker 
Chapel at Trinity University in San Antonio, Clapp Recital Hall at the Universitiy of Iowa, Hill Auditorium in 
Ann Arbor MI (University of Michigan), and programs in two regional AGO conventions and two AGO nation-
al conventions.  

Behnke I know that you have composed quite a bit of music;  do you also improvise in a concert?  
Decker Yes, I have improvised in recitals.  On the occasions when I have chosen to do this, I have had 
good experiences and have enjoyed developing music “in the moment” in this art.  However, I tend to spend a 
larger segment of my time with composing than with improvising, and although I focus on both as much as time 
allows.  My language as a composer is derived from German, French, and Hispanic influences.  I have made 
extensive studies of Spanish and South American music, and this material has a notable presence in my work as 
a composer.  Influential composers include Messiaen, Stravinsky, and the Swiss composer Frank Martin.  I use 
dance rhythms frequently, and I enjoy creating forms--both forms based on traditional models and forms that I 
design, many of which depart from earlier models.  

Behnke Who are some of your favorite modern composers?  
Decker I am a huge fan of the University of Michigan composer Michael Daugherty.  His music has a 
beautiful harmonic language, combined with a use of rhythm that is pure genius.  I have always loved the music 
of the Western Michigan University composer Curtis Curtis-Smith.  He has a piano concerto that is a knockout 
of a piece.  The final movement is based on English carillon change-ringing, and it is fantastic.  I wish that he 
would compose more organ music.  He has a work for trumpets, percussion, and organ entitled Masks of Africa.  
This work was premiered at an AGO convention a number of years ago, and it is a major work that should be 
programmed often.  I like Jennifer Higdon’s music very, very much.  I have heard a number of her orchestral 
works and have been impressed on every occasion.  Of course, I am a big fan of a good friend:  William Bol-
com.  His four books of Gospel Preludes comprise a significant body of modern organ literature.   I also very 
much enjoy his piano music.  I am also always impressed with my American colleaugues Dan Locklair, Craig 
Phillips, James and Marilyn Biery, Carson Cooman, Rebecca te Velde, Robin Dinda, and Balint Karosi.  I must 
also mention my esteemed Canadian colleaugue:  Rachel Laurin.  

Behnke What pieces will you be playing for us?  
Decker I will be offering a program that will pay homage both to J.S. Bach and to the prelude and fugue 
as a genre.  I will be presenting the three Mendelssohn preludes and fugues (C minor, G Major, and D minor), 
along with Bach’s earlier G major and G minor preludes and fugues (BWV 550 and 535).  In the more contem-
porary realm, I will be including the Prélude et Danse fuguée by Gaston Litaize and my own Jesu, dulcis memo-
ria (which is also a prelude and fugue).  
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ONCARD!
You have been reading in our TAO for several years that we are going to start registering and paying our dues 
online.  The program is called ONCARD.  This is starting this year and I have now completed watching the 
training videos and working on our roster. 

I actually think that this is exciting and that it is going to work.  For our members it is actually going to be pretty 
straight forward.  Most of us will probably pay by credit card, but they have an option for mailing in a check.  
We have 4 members without email, and they will receive a mailed invoice.  Our chapter will definitely save on 
stamps!  National AGO will send our portion of our dues money directly to our bank here in Las Vegas. 

Dates:
 3/3/2014  You will receive an email that allows YOU to review and 
   update your personal data

 3/31/2014 National AGO will email out dues renewal notices

Please notice:
1. There will be a box for you to click that you have read and agree to our Code of Ethics
2. Our chapter will have our own line where you can contribute to our 2014- 2015 recital series.  All of this 
money comes to our chapter and you can pay for it at the same time with your credit card or check. 
If you have any questions, please contact me. 

David Dorway, Treasurer

Creative Registration
One of our members has asked me to consider teaching a class on creative organ registration.. Before spending 
the considerable time necessary for planning such a class, I need to ascertain whether there is interest in such a 
class. Ideally, I would like to have a group of 8-10 people for the class.
I envision that the class would be taught for five days in two-hour sessions at UNLV under Continuing Educa-
tion. Every attempt will be made to keep the cost of the class affordable, and the class would be taught during 
daytime hours (morning or early afternoon?) somewhere around the last week of May or the first week of June. 
The class would meet in Doc Rando Hall at UNLV with the possibility of one day being scheduled at Christ 
Church Episcopal in order to demonstrate registration principles on two different styles of instruments. While 
some time necessarily would be spent on historical registration traditions, I would hope the class to be a “hands 
on” experience.
Would you be interested in the class?  If so, please let me know ASAP so that if there is sufficient interest I can 
begin the class planning  Let me know what time of the day and what week would suit you best.
                                                                                              Paul Hesselink
                                                                          paulshesselink@gmail.com
                                                                                            (702) 242-1940
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John Ledwon’s House Organ
We were first introduced to this project in our Sept/Oct 2012 issue of the Desertwind when the work 
started. John states that it is just about finished.

The original Wurlitzer started life in 1926 as a 3 manual 8 
rank church organ that went to the First Christian Church, 
Lakewood, Florida on June 30, 1926. It was repossessed by 
Wurlitzer, rebuilt and moved to the Calvary Undenomina-
tional Church, Grand Rapids, Michigan December 17, 1929. I 
purchased it from the family of the person who bought it from 
the second church and installed in their 100 year old farm 
house near the Canadian border. 

First picture is a  view of the  console platform in the out posi-
tion. The console is on a motorized platform that moves out 
about 4 ½ feet to improve the sound for the organist. 

The second picture is of the organ chamber through the Plexiglas swell shades. Torchiere bases are 
from the Los Angeles Orpheum Theatre. On the far left you can see part of my 150 plus metronome 
collection. 

The final shot is a picture of the console and the Uniflex 
computer mounted in the wall. The needle pointed Wurlitzer 
cushion was done by a friend and went through the Agoura 
fire and has been on my 4 consoles, as has the music desk.The 
Agoura fire was one of Southern California’s infamous brush 
fires that pretty much destroyed my home in the Santa Monica 
Mountains. Most of the organ survived but completely smoke 
and water damaged. The house was about 80% destroyed but 
due to a quirk in design the organ chambers sort of survived, 
but with heavy damage. 

The ranks are;
Brass Trumpet 8’ 61 pipes
Tuba Horn 16’-4’ 85 pipes
Diaphonic Diapason 16’-4’ 85 pipes
Tibia Clause 8’-2’ 85 pipes
Clarinet 8’ 61 pipes
Krumet 8’ 61 pipes
Kinura 8’ 61 pipes
Salicional 16’-2’ 97 pipes
Salicional celeste 8’-4’ 73 pipes
Concert Flute 16’-2’ 97 pipes
Vox Humana 8’ 61 pipes
Aeoline 8’-4’ 73 pipes
Trumpet en chamade 8’ 49 pipes
Plus all the theatre organ percussions and traps
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Alzheimer’s Benefit
Sunday afternoon, Febru-
ary 23, 2014, nine musicians 
gave of their time and talents 
to participate in a concert 
at First Christian Church to 
benefit the Alzheimer’s As-
sociation. The music included 
classics by Bach, Handel, 
Verdi, Wagner, Saint Saens, 
Howells, Shostakovich, and 
Rutter, plus popular tunes, 
The Glory of Love, How 
About You and Over The 
Rainbow. The program ended 
with everyone singing “The 
Rainbow Connection.” Do-
nations presented to Albert 
Chavez, Regional Director, 
Alzheimer’s Association - 
Desert Southwest Chapter, Southern Nevada Region, totaled over $1700. Pictured Lt to Rt: Bill Bailey, bassist, 
Jonathan Mancheni, operatic tenor, Isabella Ivy, operatic soprano, Kristi Bailey, jazz singer, Dorothy Young 
Riess, organist, Kelly Bailey-Martinez, singer, Julie Ivy, flutist, Nathan Van Arsdale, basso, and Jeremy Wool-
stenhulme, cellist. Photo by Paul Cichocki, Las Vegas Pix.
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The Oregon Bach Festival is proud to announce the creation of a new organ institute featuring 
Grammy-award winning artist Paul Jacobs in Eugene, OR from June 30 to July 5, 2014. While organ perfor-
mance has been a critical element of the festival for 45 seasons, this is the first time it will be included as part of 
our education programing and featured as prominently. We hope you will forward this email to other colleagues 
and students who may 
find this program of inter-
est.

Paul Jacobs will lead 
participating organists 
in daily master classes 
and explorations of 
organ performance and 
technique, including a 
class with OBF Artistic 
Director Matthew Halls. 
Participants and audi-
tors alike will tour major 
instruments in the region, 
including the Rosales 
Op.11 in Trinity Episco-
pal Cathedral in Portland 
and the Brombaugh Or-
gan in Central Lutheran 
Church in Eugene. Class 
members will also be 
able to attend the major 
concerts of the festival, 
including the premier of a 
new completion of Bach’s 
St. Mark Passion.

Geared towards profes-
sional organists and stu-
dents alike, participants 
for the institute will be se-
lected from auditions but 
anyone may audit. More 
information is available at 
oregonbachfestival.com/
organinstitute. We hope 
you will join us in beauti-
ful Oregon for the first 
year of this exciting new program!

Dave Goudy
Interim Director of Education
Oregon Bach Festival
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Christ Church Episcopal
2000 South Maryland Parkway 

Las Vegas, Nevada 89104 - 702.735.7655

presents a Silent Movie with Organ Accompaniment
Friday, April 4 at 7:30 pm.  Tickets are $15.00 and available at the door. 

The King of Kings is the Greatest Story 
Ever Told as only Cecil B. DeMille could tell it. 

In 1927, working with one of the biggest budgets in Hollywood history, DeMille spun the 
life and Passion of Christ into a silent-era blockbuster. Featuring text drawn directly from 
the Bible, a cast of thousands, and the great showman’s singular cinematic bag of tricks, The 
King of Kings is at once spectacular and deeply reverent—part Gospel, part Technicolor 
epic. 

Christian Elliott is one of today’s prominent concert organists. Equally at home perform-
ing literature of the church or theatre, he is very much in demand scoring and accompanying 
silent films.
He has done extensive silent film accompaniment, including at the Packard Foundation’s 
Stanford Theatre (Palo Alto, California), UCLA, the Cinequest and San Francisco Silent 
Film Festivals, San Luis Obispo International Film Festival, as well as the San Diego Sym-
phony, Los Angeles Conservancy, and the Academy of Motion Picture Arts and Sciences. A 
frequent performer at the American Theatre Organ Society’s national conventions, he has also performed for the American 
Institute of Organ Builders, BBC Radio, and at the famed Hollywood Bowl.
In addition to his classical and church organ training, he was privileged to be mentored by several world-renowned theatre 
organists, being particularly identified for his association with legendary organist Gaylord Carter, the ‘dean’ of silent film 
accompaniment. Christian worked extensively with Mr. Carter, who proudly claimed Christian as his protégé. In 1995 at 
Carter’s gala 90th birthday celebration and farewell performance at Oakland’s Paramount Theatre, Christian and Gaylord 
shared the stage in a moving performance that garnered several standing ovations. Excerpts from this event were featured 
in the documentary “Pulling Out All the Stops: The Pipe Organ in America” seen on PBS television stations.
A California native, Christian graduated with honors from Vanguard University of Southern California with degrees in 
Music and Business Administration. For nine years he was a guest artist for the summer noon organ recitals at the Crystal 
Cathedral where he also coached with Frederick Swann. After moving to the San Francisco Bay Area in 1988 he studied 
with celebrated organist and composer Richard Purvis. 

Christian has numerous solo recordings to his 
credit. Theatre Organ Journal’s Bob Shafter said in 
reviewing Shuffle Off to Buffalo: “...the best of the 
best...this recording (will be) one of the few ‘clas-
sics’ in the theatre organ world. It gets the highest 
possible recommendation.”
For eleven years he served as Senior Organist and 
Associate Minister of Worship at the Menlo Park 
Presbyterian Church. Christian transitioned to a 
corporate career in 1999. He continues to perform 
solo organ engagements and silent film presenta-
tions all across the United States, and was named 
“Organist of the Year” by the American Theatre 
Organ Society in 2009.


